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This was a significant increase, and a matter of deep concern. Sparse backdrops with vivid colours are
juxtaposed with the looks of boredom and despair on the faces of the subjects. However, the photograph has
the power to preserve trauma in the present Baer,  The twentieth century had been a complex time for Britain.
This was a clearly political motive; with Labour politicians keen to promote any negative images of the
Thatcher regime. Back then, they were met with suspicion and even anger. Vinen, R. New York: Errata. From
this, the theme of isolation pervades the text. Lowry, J. He appears at first to be sunk into the same kind of
depression as the man in plate thirty-four, but a closer inspection reveals that he is intently reading a
newspaper. This might be observed as being an extension of the principle tropes of A1 â€” The Great North
Road, which broke away from the dominant typology of the black and white image to investigate a more
immediate visualisation of the contemporary landscape. One man is black, and the other, whose head is down
as he draws or writes in a book, is of uncertain race. The plates in Beyond Caring show the vivid reds of fire
alarms, the blazing white of fluorescent lighting, the peel of gloss paint, and the scatter of brown cigarette
butts against the blankness of magnolia walls and linoleum flooring. Artists who have lived and worked
through times of trouble and unrest have embraced the idea of memory as being something that has the power
to control, dominate, and destroy. This sentiment appears to be strikingly resonant in Beyond Caring, albeit in
a subjective manner. Plate thirty-two shows an ethnic woman with a young child sitting alone in a blue
corridor that has the colour and texture of a hospital. Do I walk down the street and make pictures of strangers,
do I make a drama-tableaux with my friends, do I only photograph my beloved, my family, myself? This is
also seen in the journey from photograph to print, which was achieved via self-publishing under the Grey
Editions imprint. Paul Graham: Beyond Caring. Copyright of the artist, courtesy of Anthony Reynolds
Gallery, London. This then becomes a process of social exchange Lowry,  The lack of any extraneous features,
such as the time of day, the time of year, or the broader context of the picture or subjects, is entirely absent. It's
the same question that photographers have always asked: how is this world? It then discusses the photography,
editing, design, writing, context, and audience in the form of a critical narrative on the work as a whole.
Rather, a single piece has as many meanings as there are viewers. To photographers, street photography is a
Himalayan range that the foolhardy pit themselves against. Bordo, S. He engages in critical study, thought,
and reflection about the reality of society and this shows in his work. He grew up in rural Buckinghamshire
before the family relocated to Harlow new town, in Essex, where everything was "precise, planned and
pristine". In this way, the journey becomes one of hidden travels Bordo, Ladd, J. Political systems such as
those in the UK have a history of being able to rewrite their actions. I got the work immediately, though I was
completely unable to articulate it to anyone else.


